
Hul11Tll11Tl -- twenty-four years? Is it possible? And there will be a 

twenty-fifth'. Maybe we are making a long life record for a Reading 

Conference. 

4:30 

Patricia M. Fergus 
University of Minnesota 
Minneapolis, Minnesota 

For 

Five hours 

Thirty minutes 

Twenty-two seconds 

Prodded brains, 

Squeezed hearts, 

Twisted wills. 

Now 

Silence floods 

The tiny cubicle; 

Knotted nerves untied 

Slip away, 

Thoughts burdening, 

Spirits burgeoning. 

42 

PUT YOURSELF INTO THE POEM 

Jeannine Bohlmeyer 
Bethel College 
St. Paul, Minnesota 

That poetry is prose complicated by a lot of fancy decoration tacked 

on is a notion many students firmly hold. A college freshman course in 

literary forms beginning with a formalist critical approach convinces some 

students that a poem is as much form as content and that figurative language 

is not merely padding but has a basic unity and organization integral to and 

essential to the poem. But still some students remain skeptics, some loudly 

and overtly, some quietly playing along with the expected analyses but secretly 

doubtful. 

Adding the sociological approach to criticism sends some scurrying for 

background materials, believing that anything remotely connected to the author 

or the topic is legitimate filler for a theme. The concept that background 

is relevant only as it illumines the form and content of the poem is as 

difficult to present convincingly as the concept that form is meaningful in 

the first place. 

In the attempt to provide students with some tools for making their 

critical judgments instead of relying on borrowed critical opinion or 

resorting to the long-lamed assertion, "I know what I like," one kind of 

exercise has proved especially useful. Students read "An Elementary School 

Classroom in a Slum" by Stephen Spender. Class discussion -- using formalist 

and sociological criticism -- took note of the social conditions in England at 
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