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"The story is aptly titled 
The happiness in his life was short." 

A window opens to another world, 
And the back desk is empty 

Except for a single rose someone 
Placed on the seat that was his; 

A life he was making better 
Consciously each day. A life that made 

Me gather my family in my arms 
After school and hug them so tightly 

My own son shouted "Stop Dad stop." 
And we laughed, the three of us, near 

The door. October outside and Sugar 
Maple leaves piled on the front step 

That leads uphill to the wood 
Beyond; leaves all around us 

It seems, like solitary stars 
That together make the night sky. 

Tomorrow dawn will find 
Us safe in bed. The beginning 

Of another day. The memory fades 
And the desk stays empty the balance 

Of the term. Then what? 
I will tell you what: Love the brother 

That never writes; and the mother and father 
That won't understand the real child standing 

In front of them, and love the autumn 
Sky, and the leaves that fall once 

Upon a time. The way good stories 
Always begin, and love the ever after 

Happiness only guesses at-that may not 
Last long in this world--or any other. 

Through Students' Eyes: 
Writing, Ownership, and 
the Manuscript Process 

BY JOSEPH ENG, EASTERN WASHINGTON UNIVERSITY 

While peer-review has been 
universally adopted in process 
pedagogy since 1970s, its efficacy 
in writing workshops remains a 
murky concept existing between a 
noble intention on the teacher's part 
and a simplistic question-and­
answer algorithm on the student's. 
Key to the challenge found in 
student workshops are two essential 
issues-ownership and audience, 
or the lack of such. Despite the 
noblest of intentions, many student 
writers seem to misconceive peer 
editing or reviewing as 
opportunities for grammatical 
correction and their teacher as the 
only reliable source of helpful 
comments. 

Acquiring timely "teacher" 
comments, some students admit, 
means getting "real" assistance in 
doing "relevant" revision leading to 
good grades. According to our 
experience and the field's research, 
however, these students have not 
fully developed concepts of 
audience, of drafts as works-in-

progress, and most importantly of 
ownership as academic and 
professional writers do. In other 
words, what is real, relevant, and 
teacherly has to be made clear to 
student-writers and in turn 
embraced by them. When brief 
lectures, one-on-one conferences, 
and examples of past papers don't 
seem to work, I would suggest a 
show-and-tell process by bringing 
the concept of manuscript work to 
the center of the class and to 
encourage teachers and students 
treat their own works as 
manuscripts for potential, real­
world publication. After all, 
effective revision means clarifying 
authorial intentions and addressing 
audience needs-both are indeed 
important curriculum concepts 
shared by all writing classes. This 
article, therefore, attempts to 
explain a crucial link among 
student papers, ownership, and the 
manuscript process in the context 
of a two-part lesson plan applicable 
in different writing courses. 




