
to use in class. Before I had finished reading a third of this anthology, however, 

I gave up my usual practice because I found myself including almost every 

selection on my Would Like to Teach list. 

The anthology is arranged in eight thematic sections ranging from 

'Slavery-Time of Trial" to "Of Dreamers and Revolution." Each thematic 

section is introduced by a one-page essay that provides a quick overview that 

teachers will develop in greater detail as their students study that section. 

Although the introductory essays at first seem brief, they indicate that Perry and 

Worley understand the difference between providing students with enough 

background information to establish a context for their reading and overloading 

them with so much background that they shift their focus from reading and 

responding to literary selections to learning the introductory material. 

The editors have increased the value of their text by including a wide 

range of useful support materials. Each selection is introduced by a short bio­

graphical sketch of the author that could serve as a source of supplemental 

reading if teachers and their students want to read more. "Thinking about the 

Selection" consists of three of or four questions that guide students to think 

critically and analyze the selection. They will be extremely valuable as starting 

points for discussion. The "Reading/ Writing Connections: at the ends of 

selections consists of journal writing activities as well as suggestions about using 

the selections as a springboards for creative, persuasive, and expository writing . 

These supplementary materials will be particularly valuable for teachers who are 

using the text for the first time and / or those teachers who have only limited 

experience in teaching minority literature. 

If I do have e a criticism of the book, it is that Perry and Worley weren't 

able to include more selections from each writer. That criticism is minor, 

however, in comparison to the many strengths of-the anthology. On balance, I 

have no reservations about recommending this text to teachers of high school or 

college freshman students. I know students will respond positively to this book. 

In addition, the $16.95 price of this 352-page soft bound book is a real bargain 

considering current textbook prices. That should make the book even more 

attractive to teachers who are searching for good classroom textbooks. 
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Who's to Say What is Right and What is Wrong with 
English? 

by 
Gwen Griffin 

Rev. of Guide to Home Lan~age Repair. by Dennis Baron. Urbana IL: 

National Council of Teachers of English, 1994. 165 pages. Paper. $16.95; 

$12.95, members. 

In a time when we are barraged with information about continuing cuts 

in education, decreasing skills of students, and increasing demands of teaching, 

Dennis Baron comes to the rescue as Dr. Grammar with a prescription guaran• 

teed temporarily to cure all ills, or at least make us forget about them for a while. 

For the syntactically challenged, the grammatically disinclined, and the offen­

sively idiomatic, the G uide to Home Language Repair is the English teacher's 

answer to "Tool Time." Illustrated with cartoons by the author, this guide is 

"dedicated to the serious language do-it-yourselfer" ( 1) and addresses timely 

topics such as the existence of the language police, the need for a politically 

correct term for the president's spouse, or the status of "Make my day" as cliche. 

With ten readable chapters, each divided into sections, this book is a 

compilation of Baron's commentaries on the English language that have ap­

peared in print or have been broadcast on the University of Illinois's WILL-AM 

and other radio stations from New York to Texas to Vancouver. The Guide is 

not, however, intended as a substitute for a usage guide. Baron states that since 

one of his "fundamental assumptions is that your language probably doesn't need 

repair in the first place, this book doesn't tell you how to fix your language so 

much as it suggests ways of coming to terms with language that may trouble you, 

or give you pause, but that doesn't necessarily need repair ( 1 ). As in other areas 

of our lives, he suggests that "Correctness in language is a tricky thing: lots of 

mistakes are made by people trying to fix something that isn't broken to begin 

with" (6). 

His chapter titled "Questions and Answers" is an entertaining collection 
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of humorous and-if we dare to admit it-informative responses to the debates 

over appropriate use of who/ whom, that/ which, can/ may, less/ fewer, and 

what Baron calls "commatose," the overuse of commas. Another chapter, "The 

Language Police," includes a test over lazy speech that offers the following 

question: "If Garrison Keillor said 'Yup, you betcha' on the streets of Lake 

Wobegon, would you have him arrested? If you answered 'Yup, you betcha,' to 

that, you can spend the rest of the afternoon in the principal's office. Or you 

may" (51 ). And in "Politically Correct Language," Baron suggests "First Person" 

as a neutral title for the President's spouse. If a future President is unmarried? 

Then "she (or he) will be the First Person, Singular" ( 111 ). Of course! 

In addition to the light-hearted approach to the English language and all 

of its English teachers / munitions experts, this book would not only be useful as 

a diversion from our daily teaching duties, but also as a source of thought­

provoking discussions about the state of our profession as Baron perceives it. 

How can we be so adamant about student plagiarism when "one Western 

university admitted lifting the plagiarism section of their freshman writing 

handbook entirely from materials written at another university in a neighboring 

state"? (83 ). Or are we sincere in devoting our energies to creating culturally 

diverse classrooms when "even as we celebrate cultural diversity in American 

society and American literature, we fear and reject diversity in the American 

language, where correctness and standardization ... remain the academic goals"? 

(62). Baron's commentaries could also generate classroom activities and discus­

sion that could provide students with some of the social and linguistic history of 

our language as well with an inkling that language study can be fun, especially 

with the Guide to Home Language Repair as a reference text. 

Baron reminds his readers, "by the way, although it's a guide to home 

language repair, this book is suitable for apartment dwellers as well" (2). And 

yes, there will be a test. 
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Heavy Hitters 

by 
Mark T elloyan 

Rev. of Conversations on Writing Fiction: Interviews with 13 Distinguished 

Teachers of Fiction Writing in America, edited by Alexander Neubauer. 

New York: Harper Perennial, 1994. 236 pages. Paper. $12.00. 

When I was a kid, one of my favorite books was Baseball Stars of 1974. 
This slim paperback gave me personal information, technique tips, insider 

gossip, and full-page black and white photos of Pete Rose, Dave Parker, and Rod 

Carew. 

Twenty years later as a college comp and creative writing teacher, I'm 

reading Conversations on Writing Fiction. This slim paperback features per­

sonal info, technique tips, insider gossip, and yes, full-page black and white 

photos. 

The teaching / writing superstars are Madison Smartt Bell, of Goucher 

College and Johns Hopkins, T. Coraghessan Boyle of USC, Rosellen Brown of 

the University of Houston, Nicholas Delbanco of the University of Michigan, R. 

H. W. Dillard of Hollins College in Virginia, Stanley Elkin of Washington 

University in St. Louis, George Garrett of the University of Virginia, Clarence 

Major of UC-Davis, Eve Shelnutt of Ohio University, Jane Smiley of Iowa State, 

Gordon Lish of New York City, and Gail Goodwin and John Irving, both 

formerly at the University of Iowa. 

In addition to their teaching responsibilities, all of these teacher/ writers 

are much-decorated book heroes. A typical example is Madison Smartt Bell, 

who at age 37 has crafted seven novels, two shore fiction collections, and two 

screenplays and who has won a chestful of medals to prove the worth of his 

efforts. 

The central controlling intelligence of Conversations is the interviewer 
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