
Obviousness generates the illusion of ob j ectivity . Remember 
Stafford's warnL1g about "God's clarity." 

Complexity generates pedantry. The pedant is not simply 
a person who prefers indirect expression to direct, and who 
belabors every point, inflating things until they have no 
tangible surfaces whatever, but is also the father of the 
bureaucrat who says "no comment" in fifty words or less. He is 
the con man who seeks to equate grammatical nicety with wit, 
and who sincerely believes that vocabulary is the best measure 
of intelligence. 

Authority generates snobbery . The snob is an advocate of 
"proper" English, or "correct" usage, or "standard" dialect, 
or "dignified" prose, or "elevated" style. Language snobbery 
takes many forms in our society, but they all have one thing 
in common: they make moral issues of linguistic questions, 
and igpore the real moral issues involved in the use of language, 
espeically those that touch on the right of one caste or clique 
to impose its way of speaking or writing on all the rest of us. 

So the four enemies have new names: Ciiches, Objectivity, 
Pedantry, and Snobbery. C-O-P-S--that describes the advocates 
of The Basics. And it describes too many of us in our weaker 
moments. It's about time we started acting like professionals, 
Instead of enforcers, we ought to become reinforcers of whatever 
good communication we see, whether or not it adheres to the 
rules of the snobs, the bureaucrats, the pedants, and all the 
other language-cops. When we act like language-cops, we do 
two things: We act to intimidate good writers, and we reduce 
our own ability to recognize Good Writing. 

Good Writing is never language in uniform. It is never the 
product of an assignment diligently carried out. Good Writing 
is never the product of authoritarian intimidation, no matter 
how subtle. It is, rather, confident writing, Good Writing 
is never obvious; it is, rather, meaningful, saying something 
unexpected, Good Writing is not complex, but is straightforward 
and clear, Most of all, Good Writing is original writing, It 
comes from the writer--whether he be student or professional-­
because he has something personally worth saying, in his own 
voice, for that particular occasion, And no attempt to instill 
good habits will ever provide a substitute for that originality. 
Habit, of whatever kind, can only work a gainst originality. 

Good Writing is renegade writing, writing that takes risks, 
writing that is responsible to the audience and to the writer's 
sense of his own voice, rather than to the self~appointed cops 
and their rules, 
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Years ago, in the Harvard Educational Review, the linguist 
Martin Joos published an account of how he submitted a paragraph 
to a large group of English teachers, who were agreed that it 
was not good writing by any reasonable standard. Their reasons 
ranged from accusations of awkwardness and ungrammaticality to 
criticism of the paragraph's colloquialism. Only after a 
protracted discussion in which the teachers enumerated their 
reasons for giving the paragraph no more than a "C," he revealed 
to them that it was a select:icn (and a fairly representative one) 
from a prize-winning autobiography. Not only that, but an 
appeal to standard references on grammar, style, and usage, 
would show that there was only~ technical mistake in the 
whole passage. And not a single teacher spotted it. Clearly 
a writer ought not to cast his lot with that kind of teacher, 
Not if he's interested in Good Writing. 

Teachers, if they're interested in Good Writing, ought to 
cast their lot with writers. The way for teachers to learn to 
recognize good writing is to join the battle and fight the 
enemies, not just in the classroom or just through instruction, 
but also by writing themselves and showing their writing to 
their students. Good Writing is a social activity. If Good 
Writing is a gift, we must learn how to give it, rather than 
to demand it. 

Outsiders 
Tonight we meet visitors 
from another world. 
The whole sky speaks of it, 
though the government denies it . 
Perhaps the government does not know 
some alien Columbus 
is disappointed that we 
are not the galactic Cathay. 
Sitting in council, 
planning to spread democracy 
through the universe, 
we have forgotten 
that travelers to islands 
come only for treasure. 
At first. 
What kind of scalps 
will they teach us to take? 
What kind of dances 
will we do to send them away 
too late? 

JOHN REZMERSKI 
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